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THANK YOU
Prof Eileen Baldry, James Gilbert, Robert Brennan, Meika and staff from Australian Community 
Support Organisation, Carol Nikakis from Victorian Association for the Care and Resettlement 
of Offenders, Uncle Jack Charles,  Patrice Capogreco, Danny Gilbert, Nicolette Rankin, Dr Anna 
Errikson, Fr Peter Kennedy, Robert Henderson, Dave Copeman, Wayne Weaver, Linda Davey, 
Raewyn Burton, Leah Sanderson, Kathleen Maltzahn, Nunzio di Benedetto, Sarah Woodland, 
Michael Balfour, Alison Cotes, Debbie Kilroy, Murray Cook, Bryony Jackson, Davina Adamson, 
Jason Mailing, Toby Sullivan, John Maloney, Eugene Schlusser, Margaret Leggett, Emily O’Brien, 
Glyn Roberts, Violetta Tosic, Todd MacDonald, James Bourbon, Marion Potts, Sarah Neal, Toby 
Sullivan, Josh Wright and Malthouse Theatre, Angharad Wynne-Jones and staff from Arts House, 
Rosemary Joy and to our wonderful and visionary art wizard and wrangler of love, Willoh S Weiland.

DONORS
Anonymous, Elise Routledge, Phillip Walker, Alice Babidge, Zoe Meagher, Naomi Steinborner, 
Louis Basslines, Yoni Prior, dino dinov, Anna Tregloan, Burak Cankurtaran, Helen Thwaites, 
James Masheder Sherringham, Alice Skipper, Tom Harris, Travis Chow, Anonymous, David 
Lipson, Ingrid Moon, Phillip Kavanagh, Joshua Knuckey, Jon McConkey, Sebastian Watkins, 
Dan Harris, Matt Prest, Colin Fabig, Davina Adamson, Sam Routledge, Sean Torstensson, 
Emilie Collyer, Karen Therese, Matthew Gingold, Fabian Kong, Angharad Wynne-Jones, Karina 
Merriman, Louise Salmon, Andrzej Skrzypiec, Christie Stott, Julie Wright, Rick Taylor, Nicholas 
King, Anita Hegh, Sarah Greentree, Kathleen Maltzahn, Tamara Harrison, Katherine Tonkin, 
Cat Sewell, Judith Berry, Adrian Atkins, Tony Smythe, Leeanne Head, Emily Fuller, Camila 
Hermano, Prue Coulls, Sarah Gilbert, Tim Stitz, Madeleine and Tim Flynn and Humphrey, Jason 
Maling, Angel Lilley, Techa Noble, Anna Pertierra, Stephen Bull, Tom Skipper, Hillary Coyne, 
Hugh Adamson, Rosemary Joy, Stephanie Lake, Deborah Leiser-Moore, Kerstin Robausch, 
Kirsty Ross, Pr Eileen Baldry,  Tammy Brennan, Melvyn Morrow, Adam Gardizi, Thomas Irvine, 
Danny Gilbert, Oliver Claridge-Chang, C Davies, Nicolette Rankin, Jack Prest, Zevic Mishor, 
Carolyn Odgers, Carolyn Mckenzie- Craig, Ruth Fulton, Ashley Sugarman, Toby Loneragan, 
Daniel Deutsch, Katarzyna Sapula, Michael Holihan, Laura Prerau, Ella Dupree, Bid Juhanson, 
Emily OBrien, Clare Cooper, Selene Dudley-Bateman, Stacey Annesley, Vivian Smith, Anne 
Skipper, Angus Stratton, Stuart Christie, Julian McCormack, Megg Minos, James Beach.



As a parole officer, interviews with offenders often left very strong impressions on me. 

There is something absurd and wonderful about a parole interview. Two relative strangers sitting down 
to chat – one is required to share so much sensitive material, the other is part-psychologist, part-
policeman/woman. The officer already knows something of the offender. They have been provided details 
of the offender’s life, organised in a manila folder. It is the officer’s job to fill in the gaps, to understand 
motivations, contexts and influences that will paint as clear a picture as possible of how this person 
ended up committing this crime. Part of the job is then to work out how to help them avoid repeating it. 
The job does not require an assessment of guilt. 

Sometimes I turned myself into a fly on the wall, watching the interview. It was often moving, compelling, 
funny and sometimes in the right circumstances, it was transformative. Repeating this experience many 
times with a range of people and crimes, in prison and in the community produced in me an ongoing and 
compelling dilemma: ’How should we treat people who commit offences whilst maintaining their dignity?’ 
I felt the need to find creative solutions to this question. 

I believe in the value of a one-on-one relationship between an offender and a competent member of the 
community such as parole officer. Even in a heavily surveilled interview room, something important can take 
place between these two people. The Chat explores the comical, dark and abstract aspects of this relationship, 
critically reflecting on the complexity of the subject matter. In it’s layered and fictitious reality there is enough 
fiction to keep its participants from new traumas and enough truth to keep us all close to the edge. 

The projects developing methodology has deliberately avoided a therapeutic discourse, while focusing 
on all possible care and permission for participants. Through mutual trusts and a focus on exploring 
the theatre work itself, the shared experience continues to challenge both artists and participating ex-
offenders. The balance we have strived to achieve between ethics and aesthetic has rested strongly on 
the abilities of collaborators David Woods and Ashley Dyer. David brings rare theatrical muscle. His ability 
to manoeuvre live each night through the complex layering of character and content is nothing short of 
olympic. Ashley introduces participating ex-offenders to the stage with a careful and insightful permission 
to risk. This allows them to continually explore themselves and the content during performance. It really is 
happening fresh each night. It can fail, it might, and that makes it all the more interesting.

In 2016 we look forward to a new partnership with Monash Universities Criminology department which 
will explore the potential of our artistic work to feed into an program to aid training for parole officers. 
Workshops will continue to be held for ex-offenders and artists offered through offender support 
organisations including Judy Lazarus Transitional Centre and Australian Community Support Organisation 
and a season of the performance will be presented in Melbourne. 

James Brennan

‘All too often in the criminal justice system, offenders are excluded, stigmatised, and dehumanised, 
making their successful return to society and almost impossible endeavour. Such negative labelling is 
largely driven by high-profile cases, a generalist and sensational media reporting, and law and order 
politics. 

The Chat takes a major step in the right direction, by humanising ex-offenders in face-to-face meetings, 
challenging popular stereotypes and invites the audience to see behind the walls, both personal and 
institutional. The Chat also presents an exciting collaboration between the creative arts and criminological 
research, holding genuine transformative potential for individuals in the criminal justice system and beyond’. 

Dr Anna Eriksson 
Director of the Imprisonment Observatory 
Monash University

PROGRAM NOTES

Co-creators James Brennan, David Woods
Workshop Facilitators Ashley Dyer, James Brennan
Performers Angela Chaplin, Ashley Dyer, David Woods, James Brennan, John Tjepkema,  
Mark Flewell-Smith, Nick Maltzahn 

System Design Alex Davies 
Production Management & Lighting Glenn Dulihanty  
Sound and Set Design James Brennan
Costume and Production Magic Willoh S. Weiland
Production Assistant Terri-Leigh Redding and Kirsten White

Contributors Sammy Hoy, Peter Barry, Suzie Beach, Jessica Borthwick, Doddy, residents of Judy 
Lazarus Transitional Centre, Danny Smith

Special Guests Jack Charles, Dr Anna Errikson, Fr Peter Kennedy, Debbie Kilroy, Michael Balfour, 
Sarah Woodland, Saul Holt, Wayne Weaver, Pam Wilson, Robert Henderson, Sam Watson,  
Jami-Leigh Acworth, Olivera Simic, Ann Ferguson and a few other rare and brilliant minds.
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